Laminas de libros

Ramas cuerno de ciervo




Ramas una de canerejo




Gortezas:

Fig. 15 ( [¥]15)
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Strokes for tree roots must be profound and strong.
The following four tree roots have been
gradually simplified
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Roots

Due 1o Ihe complex and intertwined qualtes of the
roots, they are more esstly rendered with the out-
lined styie rather than (he boneless style,

The old tree generally has more roots than the young.
Trees growing on the plain have fewer exposed rools
than the ones around rocks. cliffs, water or sandy
areps.

To capture the roughness and slnuosity of the root,
dry strokes and dark ink are often used. Actually the
sdequale structure and the natural order of the root
iz difhcult 1o capture and needs much practica. The
righ! plate indicates the exposed roots on the plain
and the Ulustration al the bottom shows the roots
sround rocks.
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Example - [|
Wash the tree trunk and ground with & tint of light
brown and-add dark brown 10 the shady sidas. Pajnt

some dols on the'treas In the'foreground 1o distingulsh
them from the ones in the distance.
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Example - 1
Notice the relationship belween roots snd rocks
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Jnderstanding The Roots

Aside from palnting techniques, observation of rools
and knowledge of nature wil help the beginne aeate
a comvincing and beautful painting. While the two oot
forms mentioned are the basic versions, the follow:
Ing examples will lustrate a more complete study of
ool

The nght plate Is an example ol an old nee, which
is aging but sturdy, and Is lustrated by #ts cursive and
sngular rools

R EHREE
The Tree Beside the Sea with A Large Formation of Exposed Roots

EAWIRIEE
The Root of Old Tree
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Outlined Leaves

In wadibonal Chinese paintng, outiined leaves have
mwo maln funcbons: one is for detalled decorative
patnting;-the other to create mora visual vadety.-For
making 2 conwincing rendering, cdetlermined brush-
strokes.and vaned ink tonalities are<ndispensable
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The basic stroke for the cedar tree leal '1
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b The twisted cedar tree bark i
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Flatten the brush tip in the dish ?

and twist slightly. i
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After twisting, the tip of the brush must
curve inward in order to pﬁly e
dot. 4
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Notice did gradirioncdt ddtd @i strokes on the tree bark.












